ROME EXPRESS

aboard more theatre folk from the north and east, so that
a lively company arrived at the Roman station to be greeted
by Italians as various as Pirandello, Marinetti the Futurist,
and Silvio d'Amico, a man and artist friendlier even than
his name if that were possible. We who were writers knew
only too well that other theatre workers were much less
free than ourselves to run about Europe in October, which
is the busiest month of the international stage. The number
of active directors especially was limited ; but Copeau sent
an envoy, and Tairov represented the Soviet cultural organ-
ization as well as his own Kamerny Theatre in Moscow,
and Walter Gropius of the Bauhaus in Dessau, who has
since become professor of architecture in Harvard, stood
much less officially but with as great distinction for the
Germany he was about to leave.
This gathering was significant in 1934, when the stage
could be calmly reviewed by its own people after thirty
years of the screen and seven years of sound-film. To-day,
after another seven years, it seems more significant than
even at that time ; for although meanwhile the theatre has
made no great gesture, the issues that concern it have become
clearer. To take only one of them, there is the main ques-
tion of policy : whether the stage should withdraw from
all rivalry with the screen by doing nothing on its own
boards that the screen can do as well, or colkborate freely
with the screen as it is doing to-day even at the cost of
becoming quite subordinate, or begin building playhouses
on a new and different plan designed for the special effect
(possibly the mass-effect) of living performance. The first
course would soon mean the retirement of the theatre to the
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